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FOREWORD OF THE SPEAKER OF THE GREEK PARLIAMENT
APOSTOLOS CH. KAKLAMANIS

ALTHOUGH TWO HUNDRED YEARS have now passed since the birth of
Dionysios Solomos, both students of modern Greek literature around the world
and the Greek people themselves continue to be moved and delighted by the
literary mystery of the work of our national poet and the values which he has
hequeathed to us. They recognize in his strugele for freedom and for our language
the universal ideals of individual freedom and collective self-determination. They
are still inspired by the principle of the elevation of the truth to a nationally
acknowledged value. They continue to recognize in Solomos’ creative struggle an
attempt to bridge the abyss which divides the world of lofty intellectual endeavour
from the level of popular culiure,

Solomos had a strong sense of national and social mission. Identifving the
catse of freedom with the struggles of Greece, he fought not only for the
cemversion of the baitle for Greek independence into a global symbol of the fight
for freedom. He was fighting at the same time for the cultural self-awareness of
the modern Greek people and for the democratization of their education. It is for
these reasons that he himself must be recognized as a poet and thinker for all
peoples and all times, and his work acknowledged as being of permanent
relevance.

The Hymn to Liberty was Solomos' first major poetic composition to place
his muse at the service of the nation’s struggle for liberation. It was the work,
whase swift translation inte English, French and Italian offered inspiration to the
liberal and Phithellenic sentiments of the rest of Europe, in which Solomos laid
down the fundamental principles and patierns which were to give shape to our
national ideology. And this is why the first two stanzas of the poem have been,
since 1864, our national anthem.

The Greek Parliament has honoured the memory of Dionysios Solomos on
the occasion of the 200th anniversary of his birth by organizing a series of events.
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publishing the books Solomos and the Greek Cultural Tradition and Dionysios
solomos. Anthology of Themes in the Poetry of Solomos, and by preparing at
the same time an edition of the Collected Works of our national poet, making
wse of the latest muli-media echnology.

It has also, in collaboration witlt the Centre for the Greek Language, prepared
the publication of this particular volume, containing the Greek text and the three
first translations of the Hymn to Liberty in French, English and Italian.

I am confident thar this edition will advance international awareness of the
culivre of modern Greece and of Greek history and will also highlight the role
plaved by Greek culture on the international stage as a civilizing influence guided
by the principles of international law and the values of freedom, democracy and
the peaceful coexistence of nations,

Tremeslarion Chris Markham



FOREWORD OF THE PRESIDENT OF THE CENTRE FOR THE GREFK LANGUAGE
D. N. MARONITIS

I FEEL I CAN JUSTIFIABLY CLAIM that it was a happy inspiration of the Centre for the
Cireek Language to compile and publish an anniversary volume containing the Hymn Lo
Liberty of Dionysios Solomos together with its first three translations.

The passing of two hundred years since the birth of our national poet has been marked
in many and various ways, both here and—especially—among Hellenophile communities
abroad. Yet [ feel that this volume, the contribution of the Cenire for the Greek Language
to the commemorative celebrations, is an effort deserving of special appreciation. The
final verdict belongs, of course, to the reader, the reader who will first leaf through and
then read with concentration the volume, presenied to the public as a collective endeavour.

I should like here to make one—perhaps naive—remark by way of a preface: the Hymn
of Solomos, and its three almost contemporary translations, constituted o milestone in the
progress of the Greeks towards self-knowledge and in the degree of fervour for their cause
felt by Phithellenes abroad. Since in the years that have intervened there have been marny
changes both in Greek self-awareness and in European attitudes to Greece it might be
heneficial for us to seek a rewurn to the principle underlying the shared hopes and
aspirations of those times, for we might perhaps find there a compass to help us find our
way ott of our current confusion—confusion abowt our own national identity and abowt
aur place in the broader European environment,

Translation Chris Markham
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EDITORIAL NOTE

WRITTEN IN MAY 1823, during the first critical years of the Greek Revelution, the
Hymn to Liberty is generally acknowledged to be a milestone in three ways: in the career
of its creator, in our own modern history, and in the development of modern Greek
literature. For the twenty-five-vear-old Solomos the Hyma was his first long com-
position in Greek, following numerous works in Italian, and the one by virtue of which
he would claim his place as a poet of the Greek language—no less. in fact. than the
national poet, the “Greek Dante”—not only securing his position in the Greek world of
letters but establishing his reputation throughout Europe. The stature which the work
so rapidly earned him was due in part, of course, to the fact of the Revolution, which
both inspired the poem and which the poem was intended to serve, extolling its ideals
and addressing an appeal to Philhellenic sentiments in Europe—an appeal conveyed
through the almost simultaneous translations (1824/5) into French, English and Ttalan,
[t was for precisely these services that the poem was chosen, in 1864—the yvear in which
the lonian Islands were united with Greece—as the national anthem of the newly
¢stablished Greek state. The poem was sel to its familiar music by Nikolaos Mantzaros,
and its author was recognized as Greece’s national poet par excellence,

Alongside its importance in the poet’s own career the Hymn, although a work
uneven in quality and less than fully mature, was to mark through its poctic qualities
and, most of all, its language, the start of the renewal of our literary tradition, a begin-
ning which Solomos would go on to complete in his later ceuvre. This very renewal ol
the linguistic and expressive powers of our language was, of course, one of the explicit
intentions behind the creation of the poem, as is made clear by the extant correspon-
dence touching on this subject, by the final and lengthy note to the poem by Solomos
and by the introductory note to the Nalian translation by Gaetano Grassett, whose
translation we have every reason to believe would have been supervised by Solomos
himself. It was, then, the poet's intention that the Hymn should serve as an irrefutable
demonstration of the sublime poetic possibilities inherent in the language of the
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people, a language hitherto despised and condemned by those who were blindly de-
voted to the ancient form of the language. A little Later Solomos was to expound these
views more fully in the prose Diaglogue. a work which can be regarded as a supplement
to the Hymn itsell. While the basic theme of the Dialogue is the defense of the popular
language, against the background of the Greek Revolution, in the Hymn the popular
language is chosen as the most fitting vehicle in which to convey the feats and publicize
the struggle of the Greek people for Freedom, which is, in the case of the poem. the
central theme. This is made transparently clear by the motto which Solomos attaches
o the poem: “Liberta vo cantando [...]" (It is freedom of which | wish to sing |...]). a
variation on the line of Dante “Liberta va cercando |...]" (It is freedom he seeks |...]).

The Hymn ro Liberty had a twofold purpose and was addressed to two audiences:
firstly the Greek people themselves, in the throes of revolution, whom the poet wished
Both to hearten and to fortify with advice: secondly the Philhellenes of Europe, to whom
he wished to demonstrate the legitimate and sacred character of the Greek cause
(freedom and religion) and whose support and solidarity he wished to secure. It was,
morcover, his explicitly declared intention that the Hvmn be translated and printed not
only at Mesolongi but in the capitals of Europe. Towards this end he himself undertook
the initiative of seeking oul no ordinary translators, but poets of the calibre of Byron.
His efforts in this direction, together with his expressed desire to send a copy of the
Hymin 10 no less a figure than Goethe, both reveal his personal ambition to communicate
with his fellow European writers, However, these aspirations remained unfulfilled, and
Solomos was finally disappointed in both the first translations. the French prose version
by Stamislas Julien (Paris 1825) and the metrical English version by Charles Brinsley
Sheridan (London 1325). Nevertheless. thanks to these translations. to which we must
add at least one other, the Italian prose version by Grassetti, approved by the poet
himself (Mcsolongi 1825). the Hymn did succeed in its objectives as a work of
propaganda. The Greek cause was assisted and Solomos™ own carcer as a poet made a
triumphant beginning to the idiosyneratic course it was to follow.

The fate of the Hymn in translation was by no means circumscribed by the
chronological boundaries of the Greek revolutionary movement. Known translations
of the poem now number more than 80 and are to be found in no less than 16
languages over a period of nearly two centuries—from the very first, fragmentary
English version of 1824 up to the most recent French version published only last vear.



A whole variety of reasons has prompted these translations. Many of them were
written at the time of the revolution or in its aftermath, on its anniversaries and during
periods when the revolutionary spirit has been revived (as for example in the war of
1597). Oithers are inspired by admiration for the poet and his work or are associated
with the elevation of the poem to the rank of national anthem and the consequent
desire to make the work better known internationally and the need o have it trans-
lated into the languages of those countries with which Greece had diplomatic rela-
tions. The majority of the translations, howeéver, are a manifestation of a more general
interest in modern Greek literature and a desire to provide it with a wider audience.
As for the translators themselves, the overwhelming majority of them are foreigners:
Philhellenes raised on the classics, scholars, historians, lawyers, diplomats and pocts,
but mainly academics teaching both ancient and modern Greek literature in uni-
versities all around the world,

This volume. the fruit of collaboration between the Centre for the Greek Language
and the Greek Parliament, concentrates on the revolutionary period and, in particular,
on the key year in which the poem Hymmn to Liberty began its long carcer in translation,
1825, The volume contains the original poem together with the first three, full trans-
lations. In other words: the poet’s original passionate call to revolution, accompanied by
the immediate European response. The notes accompanying the translations. by
Chryssa Prokopaki and Marios Byron Raizis, attempt to depict the atmosphere and
mood in which they were written and to assess their value as translations. Readers
interested to learn more of the wealth of translations inspired by the Hyman will find
much valuable information in the summary tables at the end of the volume. The
ilustrations have been selected. at the suggestion of Nikos Hatzinikolaou, 1o emphasize
the importance of the historical juncture at which the works were produced: the Greek
Revolution and the European reactions it provoked. They are as follows: The Fall of
Mesaolongt by Pierre Roch Vigneron, oil on canvas, 1827 (p. 7): the Study for the Massacre
at Chios by Eugene Delacroinx, water-colour and pencil, 1824 (p. 23): the Greek Herome
by Jean-Pierre-Marie Jazet, an engraving of the painting of the same name by Nicolas
Gosse, 1829 (pp. 72, 110, 140): the Stwdy for a figwre from the Soulior Women by Arv
Scheffer, black chalk, 1827 (p. 149).

The Greek text of the Hymn is reprinted from the scholarly edition by Linos Politis
(Arenvoion Zodwpov, Azavra, vol. 1 Moojuara. Athens: [karos 1948). For the three
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translations the texts of the original editions (Paris, London. Mesolongi) have been
used, by kind permission of the Gennadeio Library. No alterations have been made o
the texts, beyond the correction of obvious errors, The Tables listing the translations of
the Hymmn to Liberty were compiled on the basis of information provided in the article by
Dinos Christianopoulos, O "Yuves g v Eievfleoiay won 79 BETUqMEces o o€ 16
vhodooeg (1824-1998), included in the volume O "Yuvoc &g myv EhevBepiay tov diove-
aior Soiwuon xan o Eeviyhwooeg perapodoes tov. Thessaloniki: Centre for the Greek
Language, 1998,

KATERINA TIKTOPOULOU

Research Associate
Centre for the Greek Language

Transfation Chnis Markham
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